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Continuing 


Exhibits 


Yankee Traders and Indian Merchants 1785 - 1865. An exhibit 
commemorating the relations established through trade 

_ between the United States and India. 

The Tribal Style: Selections from the African Collection. 
Sculpture, masks and personal and domestic objects reflecting 
the vitality of African artistry and craftsmanship. 

Chinese Export Art: Highlights of a Private Collection. Furni- 
ture, silver, paintings and precious objects drawn from a 
personal assemblage. 

Decoys and Mantel Birds. An exhibit featuring some of New 
England’s finest wildfowl carvings including decoys, minia- 
tures and mantel birds. 

The Port of Salem: Merchants, Captains and Ships. Marine 
paintings, portraits, ship models and artifacts of the golden 
age of the port. 

Enterprise and Diversity: Stephen Clarendon Phillips, 1801- 
1857. Biographical documents from the Maritime Processing 
Project, in the Phillips Library. 


ON THE COVER: 

View Of Guangzhou (Canton), ca. 
1855, attributed to Youqua (active 
1840-1870). China, oil on canvas. 
Gift of Mrs. Beverley R. Robinson. 
M 11,154. 

A mid-19th century view of the 
foreign factories at Guangzhou, 
then known to westerners as Can- 
ton, the American factory is on the ~ 
left. Dominating this detail is the 
American steamer Riverbird, active 
on the Pearl River during the 
1850s. The river is filled with Chinese’ 
and western vessels. 
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From the 
President 


The opening of the Asian Export Art 
Wing is not only a significant occa- 
sion for the Peabody Museum of 
Salem, but an important new de- 
velopment within the larger commu- 
nity of museums nationwide. We are 
the first institution to devote an en- 
tire facility to exhibit Asian Export 
Art. The rich collection of the Pea- 
body Museum of Salem is the finest 
in the nation. 

It has been especially gratifying 
to achieve this unique goal. On be- 
half of the Trustees | wish to thank 
every person on the Museum staff, 
our many vendors, contractors, con- 
sultants, volunteers and our mem- 
bers for their unremitting energies 
and support during a four year pro- 
ject. We can celebrate not only a 


From the 
Director 


The exhibitions in the new wing 
promise to illuminate the emerging 
genre we call Asian Export Art. Never 
before has such a comprehensive 
exhibit been organized. Over 1,000 
objects from the combined collec- 
tions of the Peabody Museum and 
the China Trade Museum will 
explore in depth the story of the de- 
velopment of the export decorative 
arts and their influence on the West. 

During the period of oceanic 
contact with Asia, from the 15th to 
the early 20th century, Asian artisans 
exerted a pervasive influence on 
Western culture. Asian manufac- 
tured goods brought to Salem, Bos- 
ton, New York and other American 
ports were often considered to be 
the ultimate in taste, quality and 
technical sophistication. 

Today, the influences expressed 
through the arts and the com- 
modities of global trade have be- 
come a significant part of our lives. 

We believe that the Asian Export 
Art wing, seen with our other collec- 
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physical achievement, but an un- 
usual moment — the launching of an 
entirely new discipline of the decora- 
tive arts. 


Richard Wheatland II 
President 


tions, will demonstrate the unifying 
force of commerce among nations. 
These collections work together to 
tell the complete story of America in 
the age of sail, when America’s enter- 
prise at sea transformed a young na- 
tion into a world power, and brought 
distant and diverse nations into a 
global community. 


Peter Fetchko 
Director 


From the 
Mayor 


On behalf of the City of Salem, it is 
an honor for me to extend sincere 
congratulations to the Peabody 
Museum of Salem on the opening of 
the beautiful Asian Export Art Wing. 

For many years Salem’s cultural 
heritage has been effectively pre- 
served by this internationally famous 
museum, and we all share in the en- 
thusiasm of this proud achievement 
that so portrays the years of careful 
planning and dedication of all those 
who have made the Asian Export Art 
Wing a unique cultural addition to 
this majestic institution and to the 
City of Salem. 


Anthony V. Salvo 
Mayor 





PAGE 1 


Profiles 


KALLMANN, 


McKINNELL 

& WOOD 
Architects of the 
Asian Export 


Art Wing 


Donovan and Green and Stuart 
Silver Associates, of New York, have 
designed the permanent exhibit 
spaces of the Asian Export Art Wing. 

The multidimensional design firm 
was founded in 1974 by Michael Dono- 
van and Nancye Green. The firm 
specializes in creating, coordinating 
and implementing all phases of a 
design project from initial analysis 
through installation. 

Michael P. Donovan is a designer 
whose work includes graphics, pro- 
duct design and interiors as well as 
exhibitions. Since 1974 he has di- 
rected programs for major American 
corporations and institutions. Mr. 
Donovan's work has won numerous 
awards from virtually every organiza- 
tion that holds competitions or rec- 
ognizes excellence in advertising, 


In May 1984, Kallmann, McKinnell & 
Wood Architects was granted the 
American Institute of Architects’ 
“Firm Award,” the highest such 
honor given by the AIA. The citation 
accompanying the award read: 


“[the firm] has demonstrated 
exceptional technical profi- 
ciency and skill, and a capacity 
to produce work of human 
value and lasting significance. 
Its continuing exploration of 
the potential of architecture to 
serve public needs will ensure 
the place of this small firm as a 
true giant of American design.” 


Kallmann, McKinnell & Wood was 
founded in 1962 when Gerhard 
Kallmann and Michael McKinnell 
won a national competition for the 
design of Boston City Hall. The firm 
has also received two AIA Honor 


awards and three Harleston Parker 
Medals. 

Working in urban and suburban 
contexts, for public agencies, corpo- 
rations, schools and colleges, the 
firm has designed a wide variety of 
building types. In addition to Boston 
City Hall, its many other notable 
buildings include, the Academy of 
Arts and Sciences in Cambridge, 
Massachusetts; the Becton Dickin- 
son Corporate Headquarters in 
Franklin Lakes, New Jersey; and the 
Hynes Convention Center in Boston. 
In April 1988, the firm’s work was fea- 
tured in a special exhibition at the 
Harvard University Graduate School 
of Design, where Mr. Kallmann and 
Mr. McKinnell have been longtime 
faculty members. 

The Asian Export Art Wing at the 
Peabody Museum of Salem is the 
firm’s first museum design. 


DONOVAN AND GREEN 
and STUART SILVER ASSOCIATES 


graphics and three-dimensional/ 
environmental design. 

Nancye Green is involved ina 
wide variety of media, from environ- 
mental design, advertising and print 
graphics to computer driven multi- 
image presentations, film and video. 
Since the founding of Donovan and 
Green, she has worked as art direc- 
tor and media producer, managing 
communications programs and 
creating and staging events and 
presentations around the world. 

Stuart Silver is widely regarded 
as one of the world’s leading art 
exhibition designers. He was Direc- 
tor of Design at the Metropolitan 
Museum of Art for 15 years. During 
that time he and his staff were re- 
sponsible for over 200 exhibitions, 
including most of the major ones of 


Exhibit Designers 


our time. They include “Treasures of 
Tutankhamen,” “Before Cortes,” 
“Splendors of Dresden,” “The Year 
1200,” “Scythian Gold,” “The Great 
Age of Frescoes,” and the Islamic 
Wing of the Metropolitan Museum. 

Most recently as a consultant 
Mr. Silver has been responsible for 
the design of the new San Antonio 
Museum of Art, the Rockefeller Wing 
of Primitive Art of the Metropolitan 
Museum, and the travelling exhibi- 
tion “The Vatican: The Papacy and 
Art,” in both New York and Chicago. 
He installed “The Treasures of Shan- 
ghai” at the Houston Museum of 
Fine Arts, and has been redesigning 
that museum’s entire permanent 
collection installation. 





PAGE 2 


REGISTER MAY/JUNE 1988 


CROSBY FORBES' 


Curator of Asian 
Export Art 


Crosby Forbes received an A.B. from 
Harvard College in 1950, following 
service in World War II, and an A.M. 
from Harvard University the next 
year. From 1957 to 1961 he was an In- 
structor in the Humanities Depart- 
ment at M.I.T., and in 1962 received 
his Ph.D. from Harvard. 

The following year, Dr. Forbes 
began the preservation and restora- 
tion of the Captain Robert Bennet 
Forbes House, a Greek Revival man- 
sion in Milton, Massachusetts. The 
house had been built by his great 
grandfather, a China Trade merchant. 
From 1965 until 1984, Dr. Forbes 
served first as director and then 
curator of a growing collection of 
Chinese export art: the Museum of 
the American China Trade, later 
named the China Trade Museum. 

In 1984, the Milton collection 
was merged with the Peabody Muse- 
um of Salem, and Dr. Forbes became 
curator of the newly organized Asian 
Export Art Department. 

Considered by many to be a 
pioneer in the study of Asian Export 
decorative arts, Dr. Forbes has writ- 
ten extensively on his chosen field. 
His work includes articles, cata- 
logues and a major collaborative 
work entitled Chinese Export Silver 
1785 to 1885, published in 1975. 





WILLIAM R. SARGENT 
Associate Curator of 


Asian Export Art 


William R. Sargent received his B.A. 
in ceramic design from Massa- 
chusetts College of Art in 1968, and 
an M.A. in art history from Marshall 
University, Huntington, West Vir- 
ginia, in 1978. He was curator at the 
Huntington Galleries from 1972 to 
1976, and was in addition a fine arts 
consultant and a grade school art 
teacher. Mr. Sargent joined the staff 
of the China Trade Museum in 1978 
and moved to the Peabody Museum 
of Salem at the merger in 1984. He 
lectures widely on the history and 
manufacture of Chinese export 
ceramics. 
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Accessions 


Highlights 
_ from the 
Collection 


On the eve of the dedication of the 
Asian Export Art Wing, its collection 
has been greatly enriched by two ex- 
ceptional gifts, made possible by 
funds from a generous benefactor. 

One is a porcelain bottle in “pil- 
grim flask” form, very rare in porce- 
lain, ca. 1580. It is decorated with the ME 
personal arms of Phillip Il, King of ) 
Spain from 1556 to 1598. The 
monarch, best remembered for 
launching the Spanish Armada 
against England in 1588, was an avid 
collector who owned at least 3,000 
pieces of Chinese porcelain, this 
flask among them. It is thus a piece 
both remarkably early and rich in his- 
torical associations. 

The other acquisition is a 
Japanese Kaikemon piece depicting 
two Sumo wrestlers, ca. 1680. It is 
similar to several other examples 
from the early Edo period which 
were brought to the West. The most 
celebrated pair is at Burghley House, 
Lincolnshire, England, and appeared 
in the famous 1688 inventory of the 


house. Interestingly, components of 
such figures were molded separately 
and combined in a variety of ways. 
The arms of this pair, for instance, 
are placed ina somewhat 
different manner that the 

arms on the Burghley 

House pair. 





Mrs. Lammot du Pont Copeland, an 


age? Advisory Trustee and noted collector, 
a tee lia has made a permanent loan of four- 
es> ave : 

sO" as 8 tat teen remarkable animal and human 

ne™ no ee > a : . : ° 
oe goo? ep glo" figures in Chinese export porcelain. 
ew gy its ew © The figures include persons (both 

pot) N ; 
Pees: wn European and Chinese), animals and 
att 


birds. Mrs. Copeland’s collection of 
such figures is well known. It began 
in the 1930s with two inherited 
pieces and has grown continuously 
since. These highly imaginative, 
often whimsical pieces have special 
appeal for the collector. 

Among the loaned figures is a 
European pair, 1736-1785. Clearly 
based on a Western source, the fi- 
gures hold a bowl in one out- 
stretched hand and a taper holder, in 
the form of a lotus flower, in the 
other. Each is raised on a plinth sup- 
ported by birds modelled in relief. 
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Essex Street, Salem, 1904, during Salem Days 
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n the year 1799 the name of Salem was known throughout 

the world among traders, merchants and princes. The 

ship captains of this small Massachusetts port had been 

among the first Americans to voyage around the Cape of 
Good Hope and Cape Horn in the late 1700s, founding trade 
routes destined to last far into the 19th century. 

Their skill and audacity knew no bounds. Nathaniel 
Hawthorne wrote that Salem skippers would “anchor where 
no one would dream of making a trade.” They created a 
worldwide commercial network which was driven by a single 
goal — successful competition with European trade rivals in 





the great ports of India and China. It was an exceptional 
achievement, led by merchants of exceptional vision. 

The boldness of Salem's skippers was tempered with 
prudence. The purposes for the founding of the East India 
Marine Society at the height of this trade, in 1799, reflect this 
streak of caution. The Society provided for the widows and 
orphans of members lost at sea. Its members assembled 
charts and logbooks — the first marine collection of what 
would become the Peabody Museum — to improve the art 
and science of navigation. Even its unique provision, forma- 
tion of amuseum, had a practical element: the collections 
helped to inform members of conditions in the faraway ports 
and islands in which they traded. 

At first the collection consisted of a few cabinets of 
strange and exotic objects found beyond the Cape of Good 
Hope and Cape Horn. They little imagined how rapidly these 
collections would grow. Some of those early members would 
live to see the beginnings of an unbroken record of growth, in 
both collections and buildings, which has been the hallmark 
of the Museum for over 160 years. 
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1824-1867 

By 1821 the collection had expanded to such an extent that the 
Society commissioned its first catalogue. The registration 
disclosed a collection of 2,269 objects, in addition to an 
archive of navigational material which increased almost daily. 
These and other considerations led the Society to undertake 
construction of East India Marine Hall in 1824. The building, 
designed by Boston architect Thomas W. Sumner, would have 
a meeting room for the Society on the second floor, with 
income producing commercial space on the street floor. 

The Marine Hall is today recognized as one of the 
preeminent buildings of Federal period architecture in New 
England. Historian Walter Muir Whitehill, long associated with 
the Museum, called the meeting hall “one of the finest single 
rooms in New England.” Its restrained elegance, even today, 
elicits wonder from first-time visitors to the Peabody. For 
many years Sumner, its architect, was unknown. Research by 
then Maritime History Curator Philip C. F Smith in the 1970s at 
last identified the architect, restoring him to a place of honor 
for this inspired creation. 





Far left: Note issued by the 
Asiatic Bank, one of East India 
Marine Hall's first floor ten- 
ants in the 19th century. Top 
right: The first new wing, 
under construction in 1885. 
The first level, Academy Hall, 
was opened in 1886. Bottom 
right: the Academy-East Hall 
building, ca. 1890. 


1867-1900 

Salem capital, amassed in the Asian trade, played no small part 
in underwriting the American Industrial Revolution. Manufac- 
turing changed the face of Salem’s commerce. African hides 
fed the burgeoning tanneries and shoe factories of Salem and 
her neighboring cities. When Salem became a force in the 
textile industry, its ships began to export cotton cloth to East 
Africa. Richer ports with deeper harbors and larger ships 
eclipsed the port, but Asian trade lingered on. Not until the 
1890s was Salem’s last East Indiaman, the Mindoro, taken out 
of service. The Marine Society declined with the port, and its 
resources became unequal to the task of maintaining the 
collection. The philanthropy of George Peabody preserved 
the collection and the Marine Hall and gave them a new 
identity, as a center for natural history, the Peabody Academy 
of Science. 

By the time of this reorganization, in 1867, the space 
problem had again grown acute. The first solution was 
division of East India Marine Hall into a two-tiered exhibition 
gallery. As the pace of collecting increased even this measure 
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For 50 years, 
Academy Hall was used for 
concerts and lectures. 








proved inadequate. By 1884, the Peabody’s finances were 
considered equal to the challenge of new construction and a 
3,000 square foot structure was added to the east of the 
Marine Hall. The first level, Academy Hall, was dedicated in 
February, 1886 and the second level, East Hall, was opened in 
October, 1889. 

Although East Hall today retains much of its original 
character, the Natural History exhibits which now occupy 
Academy Hall give no hint of that room’s past nature. It was a 
350 seat concert and lecture hall, used for everything from 
concert music to vaudeville. East Hall became the primary ce 
exhibition area for all of the ethnological and historical 
materials. 








Left: Installing exhibits in 
East Hall in the late 1880s. 
Right: Weld Hall, ca. 1908. — 
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A festive occasion in 1906, 
soon after the Museum 
opened the Marine Room on 
the Hall's first floor. 


1900-1950 

Much of the Peabody’s history has been made by individuals 
of the same stamp as its founding sea captains: men of insight 
and penetrating vision. The first years of this century saw the 
work of two such men come to its first flowering. 

For 20 years, John Robinson had patiently assembled a 
material record of Salem’s golden age of overseas trade. The 
decline of Salem’s seaborne commerce had happened so 
slowly at first that few realized it had taken place. Fewer still 
perceived that the ship portraits, half-hull models, tools and 
navigational instruments so common in 19th century Salem 
were becoming a legacy of value to posterity. John Robinson 
was one who did. By 1900 the size of the marine collection was 
clearly beyond the capacity of East Hall alone, and Robinson 
reclaimed the Marine Hall’s first floor, incorporating the 
former offices into the Museum proper. The front portion 
became the Marine Room, now the Robinson Room. 
Dedicated in January 1905, it was the first permanent maritime 
history exhibition in the United States. A new covered 
entrance, now the Garden Gallery, was built along the south 
wall, and the rear portion of the Marine Hall’s first floor was 
adapted for offices. 

A rare historical combination occurred when Museum 
Director Edward S. Morse traveled to Japan in 1877, fell in love 
with the islands and their people, and set to work preserving a 
record of the material culture not then fully appreciated in 
Japan itself. Morse’s example inspired a generation of 
Japanophiles, among them Charles Goddard Weld. The 
Japanese collection was taking shape, and by 1906 was 
utilizing most of the available ethnological space. In that year. 
A Dr. Weld supported construction of a new building, named 
Weld Hall by the trustees. Its first floor contained office space, 
while the second was occupied by Japanese and other Asian 
ethnological exhibits. 

Half a century would pass before the next physical 
expansion, but the period was not without activity. The most 
ambitious renovations of the period occurred in 1938 and 
1942-43. The concerts of past years in Academy Hall had long 
since ended, and the little-used auditorium was remodelled 
as the new home of a scaled down Natural History collection. 
The concentration of Natural History to Essex County, and 
removal of the collection to the newly renovated Academy 
Hall, made possible the 1942-43 restoration of East India 
Marine Hall. With the removal of the cases and galleries, it 
became possible to recapture the character of the Hall as it 
had been in the 1820s. 





1950-1960 

The 1950s opened with the construction of the Crowninshield 
Wing, which houses the first floor Cotting Room and the 
second floor reconstruction of the salon of Cleopatra’s Barge. 
The desire to install such a period exhibit pertaining to 
America’s first deep water yacht was the deciding factor in 
construction of the wing. 

The late 1950s and early 1960s saw substantial expansion. 
Plans for construction of the Phillips Library were drawn up in 
1958, and the building completed in 1960. In the same year, 
work began on the Louise du Pont Crowninshield Gallery, a 
one-story addition which filled the space between Academy 
Hall, Weld Hall and the Crowninshield Wing. 
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Right: The Phillips Library 

opened in 1960. Below: Resto- 

ration of East India Marine 

> Hall, 1942-43. Lower right: The 
Ernest S. Dodge Wing, before 

Essex St. was closed to traffic. 


1960-1983 

Late in the 1960s, it was evident that the time had come for a 
substantial expansion of both exhibition and storage facilities. 
The Museum had held the parcel east of the Marine Hall and 
Academy Hall for a number of years with just such growth in 
mind. Groundbreaking for a new building took place in 1974. 
It was dedicated on December 7, 1975, 150 years to the day 
after the dedication of East India Marine Hall, and opened to 
the public on Patriot’s Day, April 19, 1976. The opening was the 
largest, most heavily attended event in the Museum's history, 
attracting a crowd of some 5,700 persons. The building was 
named the Ernest S. Dodge Wing in 1979, in perpetual 
recognition of the director who had led the Peabody to a 
commanding position among American museums of its size. 
At his death in 1980, Ernest S. Dodge was able to leave behind 
a Museum widely recognized not only for the excellence of its 
collections, but also for the sophistication of its facilities. 

It had become clear by the early 1980s that changing 
standards of collection care made it necessary for the 
Museum to have a full-time conservator and a conservation 
laboratory. Moreover the inception of an aggressive changing 
exhibition program made an exhibit staging area a further 
requirement. Accordingly, an additional floor was added to 
the Phillips Library building in 1983-84, to house the Alexander 
Orr Vietor Conservation Laboratory. The new facility also 
included offices, staging area and graphic design studios. 





As the Asian Export Art Wing has been built, extensive 
restoration and remodelling has taken place in the existing 
museum buildings. The recreation of the Robinson Room, in 
1987, heralded a general redesign of the Dodge Wing’s Marine 
exhibits. Weld Hall has undergone a reinstallation, and its first 
floor offices have been extensively renovated to integrate with 
the new wing. The processes of change and growth remain 
constants of the Museum's environment. 


TODAY 

The opening of the Asian Export Art Wing will herald the 
opening of a new era for the Museum and for Salem. For 
almost 200 years, the city has been home to a growing 
collection and museum building dedicated, in large measure, 
to increasing understanding among the peoples of the world. 
Salem will be a name not merely for merchants and mariners, 
but for everyone seeking to understand both the diversity of 
our cultures and the common nature of our humanity. 
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Jardiniere, early 19th 
century, teak, E75,061. 
This flamboyant piece 

reflects three charac- 

teristics of Indian colo- 
nial furniture: use of 
local exotic woods, syn- 
thesis of Indian motifs 
with a European form, 
and bold carving. 





reverse painting on glass, E 81,885. Reverse 
paintings on glass were commonly done in 
China from western originals. 








First Floor: Second Floor: Third floor: 
Chinese Export Ceramics The Asian Trade Colonial Arts of the East Indies 
American Market Export Ceramics Chinese Gold and Silver 
The Evelyn F. Bartlett Gallery: Chinese Export Decorative Arts 
Special Order Export Ceramics Japanese Export Art 
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Desk with mirror on stand, 
1700-1750, ivory. E74,137. 
Among the most spectacular 
examples extant of Cantonese 


Charger with Arms of Okeover, ca. 1743, SAA ES ab bale 


porcelain. E74,099. Armorial patterns such as 
this one formed a significant element of the 
special order porcelains made for the Euro- 
pean market. After independence, Americans 
ordered not only armorials but also wares 
with various patriotic motifs. 


Covered standing cup, 
ca. 1840, silver, marked 
CU (Cutshing), and 
pseudo-London 
hallmarks. E79,772. This 
magnificent cup, depict- 
ing a pulling race on the 
Pearl River, is one of the 
most important pieces 
made for the American 
market. It was presented 
by the Hong merchants 
of Guangzhou to Joseph 
Coolidge, a partner in 
the firm of Russell & 
Company. 





Museum volunteers and Gerry Cathcart of 
the Accounting Department help Curatorial 
Assistant Beth Duley clean and prepare silver 
for installation in the Asian Export Art Wing. 
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News 


A Week of 
Festivities 

to mark 

Wing Opening 


panes? 
EPeT CL ae 
Port tS hbo 


The Wickford Express, 
the Sea Music Band 
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Glittering social events, a visit to 
Salem by a flotilla of “small tall ships” 


and entertainment by international. _ 
performing arts groups are among 
the highlights,as.the Museum opens 
the Asian Export Art Wing, May 9-14... 
As the “Register goes to. ples. the 

schedule is ‘as follows. = 


_ will begin at the’ ribbon- -cuttins 
mony. and’/continue \ cuntik, 9p. 
“From: 6p.m.__until closing” rrestt 
_ments will be available 


Museum in 1987 by. the People’s Gov- 
ernment of Guangdong Pravince. 

An open house for members 
cere- 


The-social-highlight of Friday’s 


~ activities will be a gala celebration 





Ex 
“ae 


The calendar for the week be- 
gins with a Monday evening recep- 
tion for staff and volunteers. The 


Museum will host a series of dinners. 


and receptions during Tuesday, Wed- 
nesday and Thursday for Trustees, 
East India Marine Associates, special 
donors, collectors and friends. The 


Annual Meeting of Trustees takes | 


place Thursday, May 12. 

Events on Friday, May 13 pee 
with a preview for national and reg- 
ional media in the morning: The rib- 
bon-cutting ceremony; officially 
opening the wing, will take place be- 
tween 11 a.m. and-12..Noon. The 
guest of honor will be Han Xu, Am- 


bassador of the People’s Republic_of_ 


China to the United States. At 2 p.m:, 
The Ambassador will formally pre- 
sent two decorative tai-hu stones to 
the Museum. The stones join the 
pair of differently textured ying-de 
stones which were given to the 


dinner. The dinner, by advance reser- 
vation only, will take place in a fes- 
tively decorated tent on the Museum 
grounds. Invitations will be mailed 
shortly. Space is limited, and early re- 
servations suggested. 

Saturday, May 14 will be a day of 
public festival and celebration. To 
honor the opening of the new wing 
four sailing vessels, “small tall 
ships,” plan to visit the port of 
Salem. They are (at press time) top- 
sail sloop Providence, schooner Har- 
vey Gamage, topsail schooner Bill of 
Rights and the Chinese junk Piper. 
The vessels will be tied up at Central 
Wharf in the Salem Maritime Na- 
tional Historic Site. We anticipate op- 
portunities to board some of the 
flotilla between 10 a.m. and noon. 
Nautical musicians | (including the 
well-known Wickford™Express) will 
be performing on Central Wharf. 

Late in’ the morning, ~ <2 
“Friends of the Peabody. Museu 
procession will assemble onac acont 4 
Derby / Wharf. The - procession, in- | / 
cludes a marching band, Glover’s Re- 
giment -of Marblehead) \ a7 ‘Chinese 
dragon; (a live, “elephant, 
Museum Trustees riding i antiqué ; 
cars. The PACS RoH ‘will step out at 
noon and, \ on, its)._arri : 
‘the ‘ice 







Museum, 







iB [ 
India and\Indonesia will erie Fast | 
India Mall through out the eter 
Inside, visitorswwill have a previ 
one. section” ORK the new 
Maritime New, England, now being 
installed inthe Dodge Wing, as well 
as the oppor tunity to. (ce Poot sive 7 
galleries of the: rae ne 
Wing. — bile 





port Art nee will be a major cultural 
event and among the most important 
museum openings in the nation. 
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MAY 
Thu 5 


Meeting 


TSCA (Traditional Small Craft Associa- 
tion), 7:30 p.m., Education Room. No 
charge. Use Liberty Street entrance. 


Thu 12 


Speaker of the Month 


Americans in the China Trade. In the first 
decades of American independence, 
Yankee traders entered enthusiastically 
into the rapidly expanding trade with 
China. Unfortunately, few records of 
these entrepreneurs survive in the U.S. 
Join Mary Malloy, Curator of Exhibit 
Interpretation, for an introduction to 
the mechanics of the China Trade using 
information recently collected from the 
records of the British and Dutch East 
India Companies. 11 a.m., Education 
Room. No charge above Museum admis- 
sion, members free. 


Wed 1], 18, 25, June 1 
Walk 


The Living Landscapes. Co-sponsored by 
_ the Massachusetts Audubon Society. 
Bey a series of four guided walks 

sussigned to heighten awareness of 

~ Essex County's natural history. 


| | May 1h; Endicott Park & Glen Magna, Dan- 
s. Join. Director of Education Ellie Bailey 
“sfor a walk. through formal gardens, barn- 
Ty ards, orchard, field, and woodland and 
comments on the property's social and 

“fatural history. 

_ May\18: Marblehead’Neck Sanctuary, 
Marblehead. Discover awealth of natural 
history’ in asmall area with Cleti Cervoni and 

idge Arms, This sanctuary attracts numer- 
ou migrating\birds i in May and.is home to 
many year-round species. 

= May 25: The Manchester Woods, Manches- 

“ter. Explore forest trails with Ellie Bailey and 
see beautiful wildflowers on the way to. 
Mill tone Hill, Mancheiter’ s highest point 
June T}MountAuburn Cemetery, Cam- 
__ bridge. Meet in Cambridge‘at 10:00-a.m. for 
_a tour of One of the most beautiful 
cemeteries in the er States, led by Mt. 

U | Auburn staff 
°°9:30.a:m. to 11: 30 acm. mirecians sent 
“upon registration. Series: members $14, 

~ non-members $22. Individuahwalks; 

—members $4, non-members $6. Prior 
registration. required by the Friday ‘be- 
fore each walk. Rain date June 8. Send 
payment c/o Education Department. 


REGISTER MAY/JUNE 1988 






. Crosby Forbe 
port Art, disedsses 
ollection ashe pales 
you joe the newly opened wing. 
11 a.m. No charge \above seum ad- 
mission, members free. 







Museum programs, 


Ries 
gallery talks and films, which will x 
scheduled during these evening hours. 


Fri 20 Sat 21 


Concert 
Sinfonie-by-the-Sea. The 1987-88 season 
closes with an all-Mozart program in- 
cluding the Turkish March, Symphony 
No. 41 in C Major, the “Jupiter,” and 
Concerto for Piano and Orchestra in C 
Major, K. 467. Soloist in the C Major 
Concerto is Frederick Moyer. The con- 
cert is followed by a champagne recep- 
tion. 8 p.m., East India Marine Hall. 
Tickets $12. For tickets and information 
please call 631-4613. 


Sat Zl 


Family Program 
Voyaging To China. Find out about edible 
bird’s nests, “béche-de-mer,” Chinese 
fans, and much more as you join 
Museum Educator Penelope Pennoyer 
for an imaginary voyage to China. 
10:30 a.m., Education Room. $1.50 per 
person. Prior registration required by 
May 13. Send payment c/o Education 
Department. 


Sat 21 


Walk 
Whale’s Jaw. Bring a picnic lunch and 
join Ellie Bailey for a hike through the 
Rockport Town Forest to Whale’s Jaw, a 
giant glacial boulder located in Glouces- 
ter’s Dogtown Common. Look for spring 
wildflowers along the way and take a 
short trip into Brier Swamp on a newly 
constructed boardwalk.10 a.m. to 
1 p.m. Directions sent upon registration. 
Prior registration required by May 13. 
Rain date May 22. 






Calendar 








OPENING EVENT 5) 
RS AN 
Monday 9 ees 
Reception for staff < and 
volunteers te 


— 


Tuesday 10 [a 
Opening dinner 


Wednesday 11 
Reception for East India 
Marine Associates, special donors 
and collectors 


Thursday 12 

Morning: Annual Meeting of the Board 
of Trustees 

Midday: Corporate luncheon 

Evening: Board of Trustees dinner 


Friday 13 

9-11 a.m. National and regional press 
preview 

11 a.m.-12 noon. Ribbon-cutting 
ceremony 

12-2 p.m. Director’s luncheon 

2 p.m. Presentation of tai-hu stones 

12:30 p.m.-9 p.m. Membership open 
house, gala celebration dinner 


Saturday 14 

10-11:30 a.m. View small tall ships flotilla, 
Central Wharf, Salem Maritime 
Nebies: 

11:30 a.m.-12:30 p.m. Procession from 
Central Wharf to Museum 

12:30-6 p.m. Museum open to all; 
performances and activities on East 
India Mall 
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JUNE 


= 


Thu PL 


Meeting 
TSCA (Traditional Small Craft Associa- 
tion), 7:30 p.m., Education Room. No 
charge. 


Thu 9 


Speaker of the Month 
New England Archaeology. Dr. Mary Lou 
Curran, Archaeology Research Associ- 
ate, discusses her field research on New 
England Paleoindians of 11-10,000 years 
ago, and the importance of the 


Museum’s Bull Brook Collection. 11 a.m., 


Education Room. No charge above 
Museum admission, members free. 


Sun 5 


Family Concert 
The Brides of India. Smita Patel, a teacher 
of Indian culture, creates a picture of 
that nation’s marriage practices with 
costumed models and traditional music. 
Each bride wears an authentic wedding 
dress from a different Indian state. The 
narration emphasizes regional customs 
and reveals the importance of the mar- 
riage ceremony to the bride and her 
family. 3 p.m., East India Marine Hall. 
No charge above Museum admission, 
members free. 


Sat 11 


Family Program 
Myth and Folklore: Salem and the Sea. 
Students from the Bates Elementary 
School in Salem will perform their own 
works - three short plays for children 
written under the direction of Barbara 
Bejoian, playwright in residence. 
10:30 a.m., East India Marine Hall. 
No charge above Museum admission, 
members free. Prior registration recom- 
mended. 


the 
76 to 18 gumime” 
From pera . arst 
muse violoey catio™ el 
gchow iene os ry OF vjdel 
galt Oo count aso 
ram " , used woods 
ts fou" plist porto”) 
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Sat 1] 


Walk 
Highland Park. Explore Salem’s last 
wilderness area, learn about its impor- 
tance to native Americans 1,000 years 
before the Pilgrims landed, and see how 
its ecology has changed in recent years. 
Led by Natural History Curator Rob, Motr, 
Museum archeologists Dr. Frederick H.- 
West and Dr. Mary Lou Curran, and 
Dr. Julia Yoshita. Dr. Yoshita, a former 
Salem High School teacher, worked in 
the area 15 years ago and wrote the 
guide to the park’s nature trail. 11 a.m. 
Members $5, non-members $6.50. Direc- 
tions to meeting place furnished upon 
registration. Rain date June 18. 


Tue 14 


Gallery Talk 
Asian Export Porcelain. Join Wi 
Sargent, Associate Curator of Asian — 
Export Art, for a tour of the four major 
ceramic galleries i in the newly opened 





Asian Export Art Wing. Learn about the — 


Chinese and Japanese export pole lan] 
produced for the general market and. 
special order porcelains made for the 
American and European markets. 

11 a.m. No charge above Museum ad 
mission, members free. 


Thu 23 


Evening Film 
The Opium War. This historical drama, 
made in the People’s Republic of China 
in 1978, was the first feature film to be 
released in the U.S. from mainland 
China in 25 years. (In Chinese with 
English subtitles) 7 p.m., Bartlett Gallery, 
$1.00 above Museum admission. 


Tue 28 


Day Trip ih 
Ramesses The Great and Omni Theatte. 
Visit “Ramesses The Great,” the new. - 
exhibit at the Museum of Scien 
the legendary archaeological treasures ~ 
from Egypt’s Golden Age and the. = 
methods that led to these discoveries: 
After lunch on your own, enjoy the ‘ 








newest OMNIMAX film “Seasons ” Bus / 


leaves the Museum at 8:30 a.m. and= 
returns at 4 p.m. Members $20, non= 


members $22. Prior registration required 
by June 21. Send payment c/o EdugeHD) 


Department. 


Thu 30 


Gallery Talk 
Asian Export Porcelain. Repeat of June 14 
program. 7:30 p.m. No charge above 
Museum admission, members free. 







On The 


Horizon 


July ey 12, 19, 26 


Family Program 
Discovery Days. For children 4 and 5 
years old and a parent or adult friend. 
10:30 a.m. to 11:30 a.m., Education 
Room. Series: members $12, non- 
members $15. Individual program: 
members $4, non-members $5. 


July 7, 14, yd | 


Evening Film Series | 
Films from India—The Apu Trilogy. 7 p.m., 
Bartlett Gallery. No charge above 
Museum admission, members free. 


July 6, 13, 20, 27 


Afternoon Film Series 
Films from the Pacific. 3:15 p.m., Educa- 
tion Room. No charge above Museum 
admission, members free. 


July fe 14, 21, 28 


Children’s Program 
Sixes and Sevens. 10:30 a.m. to 11:30 a.m. 
For children 6 and 7 years old. Parental 
attendance welcomed but not required. 
Education Room. Series: members $12, 
non-members $15. Individual program: 
members $4, non-members $5. 


July 9, August 6 

Walk 
Abandoned Railroad Tracks. Co-spon- 
sored with the Essex Institute. 9 a.m. to 
11 a.m. Members $4, non-members $6. 
Prior registration required. 


July 19 
Gallery Talk 


Asian Export Furniture. With William 
Sargent, Associate Curator of Asian 


za Export Art. 11 a.m. Program repeated 
July 28, 7:30 p.m. No charge above 


Museum admission, members free. 


October 2 l 2 3 


Peabody Pilgrimage to Maritime Maine. 
Sarah Fraser Robbins, Doris Mahaney 
and Clara Waterman lead a Museum 
tour on the Maine coast, based at the 
elegant Samoset Resort in Rockport. 
$235 per person double occupancy. Call 
the Education Department for details. 
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The Shop at the 
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EXHIBITS 
INFORMATION 
745-9500 


MUSEUM HOURS 
Monday to Saturday 

10 a.m. to 5 p.m. 

Sundays 12 noon to 5 p.m. 


Beginning May 19 
Thursdays 10 a.m. to 9 p.m. 


PEABODY MUSEUM of SALEM 
East India Square 
Salem, MA 01970 
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